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comedy, not farce, and it appeals to the intellect, often helping to
portray character, or to satirize the fads and fashions of the time.

With all his romantic tendencies, U Kyin U was a striver after
perfection of form in his plays, and U Pon Nya follows  him in that
respect.   U Kyin U aimed at a logical and clear unfolding of the plot.
In the section dealing with The Water-seller I have shown how U Pon
Xya, in striving to conform with this doctrine of U Kyin U  was led
on to something approximating to the observance of the three 'unities'.
Of course, U Kyin U also did not know anything of western drama,
but perhaps it will be interesting to consider how far his plays fitted
in with the western theory of 'unities*.   The unity of action would
seem to be the main aim  in U  Kyin  U's  plays, for  without  it  the
logical unfolding of the plot was  not  possible.   With  regard  to  the
unity of place, he  did  not limit  his  play to  one, but  he  kept the
places  of action  as   few  as   possible.    The   forest   and   the   palace
were   the   places   of   action   in   Daywagonban   and   Parpahein\   the
action   moved   from   one   part   of  the   forest   to   another,  or   from
one part of the palace to another, but it never left the forest and the
palace.    In Mahazc, the places of action were the  two  cities.    With
regard to the unity of time, he did not limit himself to any fixed
time, but as the clear unfolding of the plot made it necessary that
there should be no gaps of time between the scenes, and very little
should happen off-stage, the time of the plays limited itself to a few
days.    In Dayzcagonban, he had some difficulty as to the time.    Six-
teen years elapsed between the first scene where the young  prince
was stolen, and the second scene where he was shown as the adopted
son of the ogress.    And between that scene and the next, there was
an interval of a few months, in which Daywagonban had to be edu-
cated by the hermit.    After that, the action moved on rapidly and
\vithout a gap, except where the princess was put into the dungeon
for seven days, but that gap was slightly bridged by the fight between
the naga and the ga?on, and  the  meeting of the hermit   and   his
betrothed, which  events  happened  while  the   princess   was   being
imprisoned by Daywagonban.    In Parpahein^ the most mature and
artistic of his plays, the unity of time was much better achieved.   The
action lasted from the morning of one day, through the next, until
the dawning of the third day, and there were no gaps, most of the
time   being  accounted   for  before   the   eyes  of  the   audience.    In
^lahaw^ though  the  actual time was not ascertainable, U Kyin U
succeeded in producing the illusion of an action lasting for a. few